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HEADY AND COOL, MINIMAL TECHNO AND
HOUSE HAVE BEEN SEEPING INTO THE
SOUND OF A WIDE VARIETY OF DJS OF LATE.
DJMAG DNVESTIGATES. ..

VMAXIMUM

|'|'Fs more experimental and daring than any other
modern  dancefloor-based sound, but
minimalism - a lonse term to describe Mathew jonson’s
dreamy techno, Robag Wruhme's skeletal stutter-funk
and the visceral how! of Sender Records and everything
inbetween — has steadily become a sound championed
across the D big league. Dis fram John Digweed to Adam
Beyer are recent proponents.

It is also spreading virally through clubland. Witness the
rise in popularity of Barcelona's Sonar festival - whose
headtine acts thisyear included arch-minimalists Ricardo
Villalobos, Richie Hawtin and Herbert — and Canada's
experimental Mutek festival, which now also takes place
in Mexico and Chile. Witness, too, its popularity in clubs
like London's Fabric, Ibiza’s DCio and Frankfurt’s
Cocoon.

Minimal's rise has been stealthy: there are no big Dj
names {apart from Hawtin), no big tunes and no
discernible, distinctive style. While
many minimal records  take
inspiration from Rob Hood and
Daniel Bell's early ‘gos vision of
minimal techno and BasicChannel's
mid-‘90s expansive, dubby grooves,
there's a wealth of other influences
al play. These include electro and
Chicago house - evident on Poker
Flat and Get Physical releases - and
even dodgy ‘Bos German pop and
r&b: Kompakt's stable and Akufen
and Soft Pink Truth's cut-up
aesthetic.

Sn why is such unconventional
ic quletly conquering global
ciubland?

“It's simply exciting new music and
compared to what is on offer in
commescial dance areas, the
records you described as ‘minimal’
ate the business. They work on
dancefloors and give people that
care an opportunity to get back info

Words: Richard Braphy

clubs, parties, festivals and record shops,"” says Damian
Lazarus from Crosstown Rebels.

Damian's new ‘Suck My Deck’ mix on Resist features
tunies and remixes from European minimal producers like
Trentemaller, Pier Bucc and Villalobos. tronically, the
other reason for its popularity, Lazarus
believes, is its proponents’ disregard
for the notion of making music for
commercial purposes.

“Unfortunately in the UK we have gottoo
used to the idea that making music is
only relevant if it makes money” he
says. “Youwill find that many of the best
producers in this scene donot see things
in the same way. For them, living in
Berlin or Barcelona is an opportunity to
make incredible music and fo be
appreciated by clubbers and music
lovers wha understand that this style of
‘dance” musicis speciatand s not being
forced down their throats by music
razines or commerdal radio stations.
“Take a look at the Djs that pack out
Fabric every Saturday” Lazarus
continues. “These are people that
have little or no interest in selling out
or playing the shit masic that we often
hearon our ‘dance’ radios or see in the

‘dance’ charts.”

Adam Beyer

SEDLIDE
More than any other UK dub, Fabric, and its resident
Craig Richards, have tirelessly championed this sound.
The club booked Dis like Villalobos, Luciano, Magda
and Hawtin when few other nights in the UK were
supporting minimalism.
While Craig admits that turping Saturday night
clubbers onto stripped-
S down, spacey technoisn’t
' easy, he acknowledges
that he has a powerful
weapon, is his ar
Fabric's sound system.
“It isn’t always easy to
engage and excite the
crowd with the simplicity
of a few basic elements,”
Craig admits. “I tiy fo
communicate my own
enthusiasm  for  the
sound, or tack of it, and
presenting it in such a
basic form demands a
great deal of the listener -

moury -

Chris Fortier

“OTHER STYLES
HAVE BECOME
STALE AND
BORING AND
THERE IS AN
EVOLUTION
GOING ON."
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D} T says, “Everybody who males modern house

music is influepced by the new minimal
movement.” But he also adds: “There is a very high
percentage of trash and there is often a very thin line in
this music between trash and guality.”

Does the fact that it consists of basic componenis mean
that it’s easy to make, and that anyone can chum out a
standard minimal track?

“4ike all styles of dance music, there is a lot of dult and
gtite boring music,” Damian Lazarus agrees. “But white
the best minimal music may sound basic, in trith when
you break it down and really listen to it, it becomes clear
that it is by no means easy to make.”

“’m certaln many people find minimatism dult and
dreary - perhaps it is and maybe that's its charm,”
Craig Richards adds cryptically.

“Pm not sure that minimatism is that daring or
adventurous. Personatly, | find the simplicity of sound
very stimulating in the same way that | find dub reggae
entertaining. | love the idea of sounds repeating
themselves, the concept of monotony and the whole idea
of being overwhelmed by basic qualities.”

REPETITION
Listen to Richie Hawtin and Viltalobos Dling together for
hours and heurs, immerse yourself in the cold, clipical
funk of Poker Flat or absorb the brutal force of a Sender
welease and you will share Richards’ sentiments that
monateny and repetition make minimalism a compellingly
hypnotic proposition. OF course, context is everything for
such unconventional music and you need to find a place to
present i, where the narmat fules don't apply.
it’s no surprise that Germany - and Berlin in particular -
tead the way in this field, in terms of production, labels
and clubs. Germany's love of avant-garde music also
plays a role and, at times, Villalobos' freeform, rambling
graoves seem to be as much inspired by Krautrockers
Can's freeform Jams as clinical techno.
“A lot of the clishs in Europe, especially in Germany, book
me to do three to-six-hour sets, which gives me a chance to
go from warm-up to full-on techno and back,” Adam Beyer
says. “You have to remember that a lot of this music comes
from Germany, where the clubs are open for over 12 hours
and peaple party in a different way, so it's more of a
prolonged rush than the few hours in England.”

However, Craig Richards contends that it Is "really an
international thing” and cites UK producer Baby Ford and
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Richie Hawtin

the Chilean-German contingent - Luciane, Villaiobos and
Pier Bucei - as key to the music’s development.

Indeed, more and more clubs and festivals, from ibiza to
Mexico, are adopting this music. When Djmag spoke o
Dutch trance D] Ferry Corsten, he admitted to playing some
minimal misic - perhaps seduced by fames Holden and
Nathan Fake’s hypnotic, tranced-out releases.

Amongst all this sound pioneering, however, there are
dissenting voices. Although he says that early ‘gos
minimal techrio like Robert Hood's ‘Minimal Nation” “stil
shakes ass the world over”, Dave Clarke beieves that the
early ‘gos style has “maore funk because it was made live.
Whereas minimal techno naw is so over-engineered that its
basis seems to be clever programming and not feeling”.

“| think it has its appeal, but in small quantities,” ke says.
“f coutdn’t be hothered deing a minimal set, but it’s very
easy to mix, and | suspect that's its appeal for many Djs.
“There are Djs jumping on the bandwagon, but maybe
that's because you can have a great haircut if you play
minimal music [referring to Hawtin’s haircut], so maybe
all the progressive house Dis playing it want o sp
their barnets!

=
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The next step for n'-miuni'ifn‘ could involve getting play
tisted by & Radio 1 dance Dj or for one of the leading
producers to land a major label remix job - Villalobos ha
just done a version of The KLF's ‘What Time s Love’. But
it won't matter because its teading lights will probably be
doing something more daring before the handwagon
catches up.

“There are loads of peaple t
and it's only a matter of time before Seb Fentain
into it,” Chris Fortier warns. “Everybody will start r
it and there will be hundreds of nubbish records. B
every push to the mainstream there will
underground reaction and producers like Steve B
have spearheaded this sound, will just move ontC
something else - maybe they already have.”
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